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This is the second and last issue of GODLESS,

by B. D, Arthurs

Before anyone shouts, "Gafial Run for your lives!" let me say that I give wp
GODLESS with regret. The simple rsason that I am giving up GODLESS is that T have
enlisted in the Army and leave for basic training Januwary 24, 1972,

As to why I decided tc join the Army, I have thought about how to express it for
many weeks, and have decided that the reasons are soc multitudinous and/or personal
that I cannot accurately express myseif in the Iimited space available here, Certain-
ly my draft lottery number of 32 was an important inflpence. I almest certainly would
have had to go sometime, so it is probably bstter to go now, when I'm fairly enthusi-
astiec about it.

The reactions I've gotten are vary sirange, though. Almost everyone who has not
had military experience has given out with a flat "You'll hate it!"™ while those with
service behind them have said, "You'll hate it! But it'll be good for you." Fool that
I am, I'1]1 probably end up enjoying it,

As for fanac, I hope to leep up with it 25 much as possible; writing letters,
perhaps an article occasionally. If I get stationed near one, I'1l probably show up
at a con or two., And if I get anywhere near a duplicator, I might even be able to put
out a one-shot., I also hope to iry and wriie a novel while I'm in the Army (okay,
rich brown, I can hear you laughing).

Any mail should continue to be sent to my present address 1il1l April. There
should be a notice in LOCUS around then. If any of you don‘t get LOCUS, please drop
me a card so I can notify you,

On to business: last issue, I left out one name at the back of my "Pattern and
Plagiarism™ article. My apologles to David Leininger,

My article about fandem this issue will, I think, get a lot of comment. Don't
take it too seriously, folks. Essentially, I'm publishing it here in order to get the
reactions of fans; correciions, gripes, threats, etc. Then I hope to redo it, taking
into account your reactions, Eventually, I hope, the article wlll become an accurate
and true account of fandom.

Again, I regret giving up GODLESS, It has been an object of interest and fun for
me. I hope that you, too, have enjoyed these few issues. My thanks to those peopie
without whose interast and contributions this fanzine would never have been possible.
Thanks also to the many people who wrote such nice locs (well, a few thanks too to
those who wrote not-so-nice locs). Goodbye.
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by Alex Fi¢f Vitek

He Traveleth to Noreascon

Afier months of absolutely no planning, the night before had arrived, (Only two
days before, though, we had changed the departure time so as to leave six or seven
hours earlier - that was the only planning we had done.) We (myself and wife, along
with two friends) put our clothes in paper bags so as to be able to distribute them
in our W without having to worry about large luggage.

The night of departure arrived, Sept. 1, 1971, and all concerbed converged on the
library where I work. The paper bags, boxes, cameram, tape-recorders, and miscellane-
ous were packed into the BEM. Included among the junk was a silk-screen, since my two
passengers were planning on doing same Noreascon souveniis, silk-screened t-shirts,
So, we got the stuff in the car, which took us two hours. The time was now 10:30 P.M,,
and the finishing touch to the car was a silk-screened poster of the t-shirt and a
small sign saying B.E.M. on the side of the car. We really set the car up for the
trip. There was reflective tape on each side and front and back. We left around 11:00
P.M. and arrived approximately 2:00 P.M. Friday afternoon. Now, you may wonder why it
took us so long to cover the 800 miles from Detroit, even in a W, Well, we kept away
from the X-ways, and stuck to state and country routes, locking at the small towns,
the trees, and mountains.

What was great about doing it this way was the amount of time we could spend
looking at the scenery. We had to pass through the Adirondacks which are beautiful
mountains., The excellent part was passing through the back country of Massachusetts,
and being able to see the small towns and roads which were mentioned so often by H.P,
Lovecraft. Of all the little towns we 3aw, it is quite possible that Lovecraft never
mentioned them, but I at lezst got an idea of the area he was talking about.

Boston is an old city, and that is apparent as soon as we entered, There is a
charm and heritage to it, but as I've given the implication, cities do not enthrall
me. I will say this, though, the Prudential Center, where the hotel was, is a marvel-
ous plece of architecture. I've never seen anything quite as marvelous as that center.
The hotel was great; I was at ST. Louis, and this had it beat hands down. After check-
ing in and getting the keys to my room, my wife Loretta and I went down and checked in
with the convention committee.

He Roameth the Corridors

After that we walked around so I could see who was there: other fans from across
the world, and which authors were there. We came to the Huckster Room. At first I
thought it was kinda small, and that there were few people who had decided to sell
anything. In fact, what was being sold was comic books, both traditional and head type,
along with movie stills and such. Then I found out that there were at least two other
roons, more to my liking. Here the dealers were dealing, for the most part, in SF; old
pulps, the magazines and paperbacks and hardcovers, with, of course, some Star Trek
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junk thrown in.

The art room was big, vut it was acwhers near the size of St. Louis, Naturaily,
there were some great peintings for sale, and %o be auctioned off. Sinece I was more
concerned with the boecks and magazines, I spent mome time in the Huckster Room than
in the art show.

Each day saw its share of Panel Discussions with the Pros. The meeting time snd
the topic were announced by placing a notice on 2 bulletin board in the we2in arez for
the con. There must have been 10 o7 more of these dizcussions a day. I can't remenber
all the topiecs. The one I aitended was on SF filas. Forrest J, Ackerman was alse “here
and ended uwp giving something 1like a 45 minute speech on the subject., I con say this
much, therewas no one fthere who became bored.

There were the usual Pro-discussions, Hembers of the panzls included Lester Del
Rey, Bob Shaw, CGordon Dicksocn, 2an Bova, Alexei Panchin, Poul Andersen, Isaac Asimocv,
Hal Clement, and Clifford D. Siwmak, amongz others. I didn't get to very many of them,
but those I did attend were fairly good. The topics ranged from SF criticism to pos-
sikilities of the future, even weather control.

T talked for quite 2 while with Lou Tabakow (in case you don't know who he is,
he wrote some stories in the early 'S0s ond pute on Midwestcon. He is also a mewber
of Firat Fandom.). The main topic of our talls wae concerned with sense of wonder and
how it comes about.

He Seeth Many Strange and Wonderfw® Things

The highlights of the con, in the order they appeszred were ag follows: The Cost-
ume Ball. Many of the pzcple came in some very excellent costumes. By this I nean that
they also had originality to them, Bul some were gimilar to the ones I saw in St.
Louis. One that sticke to mind is Lin Carter's of the Eapercr Ming. The bigh point of
the evening was the woman who came out topless and gave a 1itile speech on how the
Qusen of Mars is the only one qualificd to give the uecessary fashions for women, The
people reacted the way I thonght they would. Since they were all fans, and had been
exposed to all of the magazine covers, this did not seem to thrill them tco much. But
mere pictures were taken of that costime than any other, It wag not even that well
done,

The 2nd highlight was the skinny-dlp party in the hotel pool. At the high point
there must have been 25 people In the peol. It 211 stopved when the m2nagement came
out. Since I was on the 25th floor at the time, T wanted %o go dowmn and see. I fouad
ayself bscoming very involved with watehing 4he viewers. No one was sitting dowm at
the tables around the pool...they were all standing arowrd and watching what was going
on, or should I say comling off?

The memorable thing was the Hugoe, of course. Silverberg was tcastmaster, and his
opeuing line weant as follows; "I would like to welcome you to the 29th World Science
Fietion Convention, held herz in <the Bosteon Sheraton, somestimes known as the Tower of
Grass." Apparently, no matter what hall you walked dowm, it could be smelled. Lester
Del Rey did an excellent tribuite to John Campbell, and Asimov was presentsd with the
honor of presenting tue Hugos. If you do not know by now, the winnsrs arc: Fan writer-
Dick Geis; Fanzine- LCCUS; Fan artist- Alicia Austin; Prozine- F&SF: Pro artist- the
Dillons; Short story- Sturgeon's "Slow Sculpture”; Novellia~ Leiber's "J11 Met at Lank-
hmar®; and Fovel- Niven's Ringworld.

Huch more happened, of course. but that would take another six pages or so to
well.

. {CONTIVUED ON PAGE 11)



elence I ietion:

For maay yea.s science fiction has "f°}-]
languished in a cllilly limbo resulting from e eﬂr e
scholarly and critical neglect. Recently,

however, therc has been a great deal of

academic discussion concerning science fic~ ‘f‘ é“ ‘i’

tionfs place in literature. I shall attempt (:j (::<:]r.y](iz lr‘
to deal with this problem by asking the

feollowing questions: What is good liter-

ature? Jan science fiction be good liter- r Qm 'i" e CO
ature? ls science fiction good literature?

What do critice think of science fiction and why?

I do not claim to have any final answers. liowever, I hope .y remarks will shed
some light on this interesting area of modern fiction.

What, indeed, is worthwhile literature? Writing in the .ncyclopedia Intermational,
Stanley Hynan states that most critics comnsider literature to be an embodient of truth
and value. One could then ask, what is truth, and what is value? These questions are
difficult %o answer under any circumstances. Perhaps it would be best to allow the
reader to :’ely upon his own conception of truth and value as we consider the nature of
good literature,

Criti¢s have analgzed and evaluated literary works in terms of sociology, psy-
chology, philosophy, psychoanalysis, etc. As a result of this diversity of viewpoints,
literary criticism is less rigorously defined than disciplines such as chemistry and
physics.

iow dces one tell whether a work does or does not embody truth, beauty, value, or
whatever other qualities one considers characteristics of good literature? I believe
that the best way is to apply the test of time. Most works are soon forgotten, and ons
which lasts over the centuries must have some special qualities. The trouble with this
criterion iz that we can't wait around three or four hundred years to see. whether any-
body still remember's CHILDIDOJS LD,

Another option is to use the criteria by which critics currently evaluate liter-
ature. ilowever, I believe that no single, definitive list of standards has been set
forth. On the other hand, certain general critical principles can be inferred.

Damon Knight says (in IN 5:14C0 OF WOIDIR) that the literary establishment recog-
nizes two basic characteristics of reputable fiction. First, Knight says, such fiction
is "laid against familiar backgrounds,'" and second, "it tries to deal honestly with
the tragic and poetic theme of love-and-death."

I have the feeling that Knight has correctly summarizsd the attitude of most aca-
demicians and critics. While the validity of the first criterion is, I feel, debatable,
few would question the legitimacy of the second. Host recognized works of 1literature
(at least those written within the last 100 years) are laid in rather ordinary séttings,
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and most also say something about love-and-death,

When we lock at these recopgnized works of literature, we see that they are, for
the most part, detailed analyses of individual personalities. Joyce's ULYSSES, Shake-
speare's ilamlet, and Maullmer’s K SOUND AND Tild FURY, are typical examples of this
tendency.

Sroader concepis, such as sociology, are present to one degree or another in
some cases, of course. But generally the emgphasis is on penetrating the psyche of an
individual charocter, rather than on portraying a whole society or an abstract con-
cept. One is tempted to ask, must a work of fiction concentrate on such a closely
drawn character study to be considered worthy of considerution?

To facilitate discussion. I will state my own definition of worthwhile litera-
ture, and refer to it in the balance of the article. (This does not mean that I re-
ject the criteria previously stated, however). I believe that worthwhile literatures
can be defined as works of imagination vhich impart to the reader some significant
insight into man's situation. either in terms of ordering and evaluating perceived
reality, or in terms of offering ideals and values for the betterment of human life.

The first part of my definition refers to descriptive works (i.e. art as a mir-
ror of reality, an idea at least as old as iAristbtle), while the second refers to
prescriptive works (e.g. utopias, tie Bible). Ur, to put it bluntly, I'm saying that
worthwhile literature does a particudarly effective job of showing the reader the way
life is, or suggesting to him the way it ghould be. I believe that this definition
encompasses beauty. truth, value, imaginitive concepts, etc.

The foregoing discusi;ion has only bezun to define the nature of worthwhile lit-
erature, but perhaps it hus given us some basis for asking the second question. .lame=-
ly, can science fiction be literature?

Let me again refer to the thoughts of Jtanley !lyman:
The best literary criticism tends to regard the work of literature as having
a unique organic form, to measure its success or failure in terums of its own
intentions, and to hold that any literary genre is as valid as any other and
as capuble of masterpieces (.neyclopedia Internutional, Vol. 11, p. 18).

If ilyman is correct, and I believe he is, science fiction holds as much potential
as other types of fiction. Damon Knight agrees, sayinz that ''Science fantusy is a form;
what matters is what you put into it" (In JSearch of Jonder, p. 2).

It is unfair, therefore, to condemn a genre on the basis of a few bad books.
Science fiction cau be great in the hands of a great writer. This position puts the
emphagis on the rcenius of the individual author, not on the conventions of the liter-
ary form he uses. Such conventions, after all, serve as starting points for works of
literature, not as discrete guidelines to be followed religiously.

Assuming that science fiction can be good literature, we must now ask a harder
question. (low much science fiction actually is worthwhile literature? .:at percentage
of science fiction works ofier significant 1ns1ght into man's s:Ltuationn either in
termas of orderin;g or evaluating perceived reality, or in terms of offering ideals aund
values for the bLetterme.t of human life?

Sadly, it rmust be admitted that sucl1 a percentage is s.all, though perhaps not eo
small as some of .ir''s detractors lilie to think. une can only agree with Theodore . tur-
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gecn's estimate that 904 of science fiction is crap. Not all of the remaining 105 is
of the highest quality; ii merely rates higher than the dregs. Thet is certainly mo
conpliment to the field as a whole.

Perhaps the situation ia not so bad as the foregoing comments make it seem. Bruce
Franklin euggests that in any field of endeavor, most works will be ordinary., few cut-
standing. Though.there is much bad science fiction; SF is not without its outstanding
arsmples. i owsber of writers, such as Bradbury, Clarke, Heinlein, Sturgeon, and Bal-
lard have produced some very craditatvle fictien. And a few {Wells, C. S. Lewia, etc.)
are vniversally recognized.

Why isn®t there more really outsianding SF? Is it because science fictiom is ex-
tremely difficult to write well? Surely that is a factor. Is it becaure few rsally
talented writers have entered the field?

Talentsd artists wust take up and use a form in order for it to produce master-
pleces, aad only recently have the outatanding mainstream authors begun to toy with
SF concepts., In the meantime, science fiction has been entrusted to the quesiionable
literary talents of pulp hacks and engineers. Some fine stories and novela have baen
written by these people, but by and large their output has fallen in the 90,5 class.
One ecould hardly expect othexrwise.

A crucial factor in the relative scarcity of great SF is tho unwillingness of the
literary comunity as a whole to recognize the possibilities of the apeculative mode
of writing. Branded as a literary outcast, science fiction has attracted few of the
really outstanding writers without whom a fisld cannot grow and mature, Scme; like
Vonnegut, have dzbbled in the genre for a while, then turned their back on thes whole
thing in order to take up something more "respectable.'" To continue in science fiction
is to ensure that one will never become & "prestige" writer.

why has science ficiion been considered trash by the literati? I believs there
are sevaral main reasons. The first. and most obvious one, is that SF has besan pulp
literaturs for most of this century. But this was not allways the case. Science fic-
tion's sarliest practitionsrs included some of the finest writers in the world. Poe,
Verne. dells, Doyle, Twain, Kipling, Fitz-James O°Brien, Bisrce, and many other out-
standin: authors wrote at least a few fantastic atories.

Science fiction, in other words, has a reputable pest. As Thomas Clarescu re-
minds w3, '"Fantasy...of which science fiction is the latest expression, has existed
slde by side with what hae come to be called the mainstream ~ the'realistic", the
repreaantational - throughout literature...' (3F: The Other Side of Realism, . 3)a
But just an acience fiction began to coalesce into recognizabie form, tha great move-
went of literary realism bagan to grip modern literature. lakeled "...one of the great
delusions of the last century," by Clareson (SF: The Other 3ide of Realism, p- S)=,
literary realism looked with disfavwor cn any writing which <as not strictly 'true to
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life.' Science fictiou was, therefore, considered trivial and not worthy of consider-
ation.

By 1920, SF had lost the prestige it had enjoyed around the turn of the century
(when fantastic stories by Wells, Doyle, Stockton, and others, appeared in the better
magazines and in hardcovers). The shift to realism in literary circles was only pert-
ly to blame for science fiction's fall from grace, however, iqually guilty was Huge
Gernsback, admittedly one of the grand old men of science fiction.

Gernsback, more perhaps than Verne or Wells, was the true father of modern
science fiction. Before Gernsback, there was no self-conscious genre devoted totally
to fantastic stories. Writers such as Kipling and Stockton wrote SF in additioen to
other types of fiction. Gernsback changed all that. He was responsible for the cre-
ation of the pulp category we now call science fiction.

Gernsback’s was the mind of the experimenter, the engineer. lie had an almost
utopian faith in the wonders of science, and he believed that SF should be the wehicle
for the propagation of scientific knowledge and speculiation. While the science fiction
stories in his AMAZING, and the other pulp SF magazines which sprang up around 1930,
contained imaginative concepts, the quality of writing declined. Gernsback, unfortun-
ately, was only peripherally interested in literary considerationsa.

Clareson charges that Gernsback's disregard for human experience, and his con-~
ception of SF as "prediction along a linear reality," (SF: The Other Side of Realiam,
pP. 20) further alienated the genre from the spirit of that time. Science fiction used
a naive realism to propagandize for technology while the main literary thrust of the
19205 was inward, towsrd the mind.

liugo Gernsback was responsible for the entrance into the field of many fine writ-
ers, and was instrumental in the creation of a market for their work. But it cannot be
denied that he was also responsible, however innocently, for SF's decline in prestige.

We are not in the 1930s, however. The evolution of science fiction has gone
through John Campbell's Golden Age of the Forties, Boucher and Gold's sociology and
satire period of the fifties, and Ellison's style revolution of the mixties. SF in
the 1970s is no longer a crude form of pulp paper nonsense. Writers of talent are
producing an increasing amount of interesting speculative works.

And yet, despite the fact that many members of the academic world are showing
interest in the genre, science fiction continues to suffer from critical neglect. Al-
together too many teachers and critices consider SF not worth bothering with (e.g.
SATURDAY REVIEW's Granville Hicks recently found science fiction of no greater inter-~
est than mysteries, weaterns, etc,). Can this continuing attitude be blamed totally
on Gernsback's AMAZING STORIsS and the Japanese monster movies?

I believe not. An additional, and possibly more important, cause of SF's lack of
academic stature is the philosophy of the academicians themselves. Mark llillegas, a
professor of linglish at Southern Illinois University, has written penetratingly (i~
TRAPOLATION, 1967, vol. IX, pp. 18-21) of academia‘’s literary nearsightedness. Hiile-
gas believes that most accepted definitions of literature are too narrow in that they
declare man’s inner (or psychological) world to be the true subject of literature.
This limitation, Hillegas charges, is part of a rigid set of standards which most
literature instructors cling to slavishly. Science fiction obviously does not fit
these definitions. Secondly, Hillegas believes that academia®s dislike for SF is re-
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ally a manifestation of "...the deep hatred of most literary intellectuals for science
and technology" (EXTRAPOLATION, 1967, vol. IX, p. 20), The inflpence of the classical
19th century English educational tradition is still strong today. and this influence
resists scientific ideas.

I would like to suggest a third reason why science fiction has not received a
more favorable reaction in academic circles. I refer to a feeling of elitism which raes
coils at the very suggestior that a °popular' literature might be of value, (This is
ironic, because SF never really was a mass literature as vere westerns and mysteries.)
Or to put it another way, academics tend to reject the notion that any type of fiction
understandable to the masses might have true literary wotth. Literature is, to them,
something to be savored by the chosen few, not by the doltish masses, and if SF i=s en-
joyed by the masses, then it can't be good.

At least one authority agrees with me. Frite Leiber, in Clarion, saysa:
Sometimes I think that today every critic, editor, writer, even... has de-
veloped a crazy compulsion to become a specialist or sube-specialist, exsctly
as the scientists and doctors have done; in some little realm he rules aloae,
or at least can count himself & prince of (p. 132).

It should be stated here that many knowledgeable critics and academics have taken
the time to inform themselves about science fiction. Mark Hillegas. Willis McNelly,
and Thomas Clareson are just some of those in the college ranks who consider SF worth
looking into. One can only hope that their many colleagues will do likewise soon.

Another source of valuable criticiem in the area of speculative fiction ie an in-
creasing number of writers and editors in the field who are interested in the scholarly
study of SF. Damon Knight has already been mentioned. In his book In Search of Wonder
(Advent, 1967), he suggests that science fiction should pay more attention to the'tra-
gic and poetic theme of love-and-death.'" Robert Lowndes concura, adding that SF can
handle love and death without the science fictional elements being pushed into a sub-
sidiary, and therefore umnecessary, role (SCIENCE FICTION QUARTZRLY, Feb. 1958, pp. 7.
128-130), If SF cannot really handle the theme of love and death, Lowndes contends,
then it can never be great literature.

James Gunn challenges this viewpoint (SCIENCE FICTION QUARTERLY, Feb, 1958, pp.
5, 7). He believes that good science fiction cen be, and usually is, written on themes
of broad scope rather than love and death. Mainstream fiction dsals with the individ-
ual, Guan says, but SF deals with society as a whole, which he claims is a perfectly
legitimate function. A story can't be about both themes at once.

This question of the individuall versus society as the proper theme of fiction
is a difficult one. There are two types of science fiction. The first type is one in
which the story focuses on people and their problems. The peopls involved may be in-
volved in the future or on another world, but they remain the most important aspect
of the story. "Flowers for Algernon" and A Canticle for Leibowitz are examples of
this first type, which is more closely related, in focus if not in detail, to main-
stream works.

The second type of SF is ome in which the background or concept is the real focus
of the story. Kingsley Amis (in New Maps of Hell) calls this the "idea as hero! an apt
phrase. In this class are stories in which a whole society or environment is the pro-
tagonist (Vance's Big Planet and Clement’s Mission of CGravity are examples) , and
stories in which an intellectual concept or gimmick is the hero (such as Latham's
"The Xi Effect," or Heinlein's "And He Built a Crooked House").
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Is this latter type good literature?

I think it can be. C. S. Lewis certainly
thought so. lle believed that literature
] should study everything, including the whole

universe, and not just man's inner world,
Since man is affected by the whole range of en-
vironmental forces, why skould literature not
include them in its range of study? It can and

should,
U Several science fiction writers have given
] R their views as to what is wrong with current SF.

James Blish says too many science fiction stories are

trivial because their themes are essentially trivial
(see The Issue at Hand, 1964, pp. 121-130). Most SF, Blish contends, fails to come to
grips  with such basic and universal questions dealt with by Huxley, Orwell, and Vonne-

gut,

Joanna Russ suggest that science fiction WfFi¥#¥# suffer because it is still a
genre. Genres, she contends, tend to stifle creativity and insure staleness by forcing
the writer to follow a set of prescribed rules (Clarion, 1971, pp. 182-186). Leiber
disagrees, saying that genres "...are no more than pigeonholes in a vast desk and have
no more to say about the importance and truth of papers that are shoved into them"
(Clarion, 1971, p. 132). Both would agree, I feel, that a really good writer can cre-
ate great fiction whether he uges realistic or fantastic elements in his work.

Alexei Panshin has written an important series of articles in FANTASTIC STORIES
dealing with the nature and future of SF, or "speculative Fantasy," as he calls it.
He agrees with Russ that the genre restrictions characteristic of Gernsback's day are
too confining. While I am disturbed by Panshin's disregard for the scientific element
in speculative fiction, I do believe that he has made some provocative points about
the genre. He explains, correctly, I feel, that SF is in the didactic/romantic mode,
a respectable tradition which goes far back into literary history. SF, Panshin be-
lieves, is the type of literature most capable of treating man's widening range of
concepts. Only when SF writers expand their own horizons will the genre reach full
maturity.

On a more science oriented note, Reginald Bretnor and the late John Campbell

(in Modern Science Fiction, 1953) set forth their concept of science fiction. For them,

SF is a type of literature which makes a unique response to the rapidly changing world

wvhich science and technology have wrought. Bretnor is outspoken in his praise of SF

and his denunciation of traditional fiction:
Today, science fiction appears...because the main currents of our literature
still adhere to sets of principles which are pre-scientific....It was devel-
oped because the scientific method has no more been allowed to change those
principles than to revise the pattern of our general educations (p. 272).

Science fiction...can bring a new perspective to every theme already known,

and can create innumerable fresh ideas, unknown today, but possible tomorrow.
It is not a genre. Its scope is universal. It holds the promise of an entire
new literature. (p. 273)

Bretnor is clearly dealing with the potential of science fiction rather than its
current strengths and weaknesges. His ideas are drawn on a grand scale and present
both an inspiration and a challenge to future writers.

Two divergent views of science fiction appear to be common. First, there are
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those wisn o R ciense sad vachnslogy and incrwase more traditicaal lit-

erary chaxacteristius (style, characterizatioa, etc.). Their aim seems to be a rein-
tegratior of SF with the meinstream. Second, there are those who see science fiction
as a means of interpreting scientific and technological impact »n society, with per-
haps less emphasis put on purely stylistic considerations. This latter group aims at
creating a new, distinct branch of fiction which can serve a unique function beyond

the scope of the mainstream.

To conclude, I believe that speculative fiction is a form rich with possibili-
ties for the creation of great literature. It is difficult to say whether mainstrcem
literature will hegin to look more like SF or whether SF will be absorbed by general
literature and vanish as an entity, bul academia‘'s long time embargo on science fic-
tion does seem to be liftirg.

For me, science fiction is an exci%ing form of literature, and I hope it con-
tinues to flourish. In any event, it ig time for SF to come in from the cold. I think
warrer days lie ahead.

T T e L I e B e O

FAN IN THE HIGH CASTLE, cont. from page %...

He Speaketh of SF in Libraries, and of Personal Collections

Assuming that a library, public or institutional, already has a half-way decent
collection of books belonging torithe SF genre, then some people ask the question, "How
do we get new readers in to read the stuff?” The question really boils down to, "How
does any library get readers to patronize it?" and "Why?" Naturally, there are people
who enter a library to do research, but what about the people that are just looking
for something to read?

Nobody can be forced to read SF, or anything else, unless they already have an
inclination to do so. The way to get someone to read SF is by making suggestions of
noteworthy books; books that have both an interesting plot and are well written. Other-
wise, the reader might pick up a book that is bad, both in storyline and style. Since
this is possibly his first SF, he might make a prejudgement, and feel that all the
others are the same.

It seems that most fans who try to get others to read SF are over 15, and so are
their friends. By this time, most people have been exposed to what is good, or bad,
in a story and literature in general. The strong point i‘ to then hit the reader with
concerns his field of interest. The ideas and themes talked about in SF are as varied
as there are people, so it naturally scems that something could be found. Assume that
the person is interested in sociology and psychology and has some knowledge of the two
fields. The "New Wave" might then appeal to this person, so the book or story can be
chosen from it. Harlan Ellison might be a bi¥ too stirong but on the other hand someone
like Norman Spinrad might be the author being looked for. Choose one of his stories,
give it to the new reader, and see what happens. If the person is open enough, he just
might like it. Chances are that he will not become a fan, or even a devout reader, but
at least an interest might be sparked. He might go so far as to ask for more suggestions
of titles, or go out and find something on his cuwn.

A1l it takes is a little coaxing, waiting till the person's curiousity is up, and
a place to get a copy of the book. It has to come from a library of some sort, and in
most cases of this nature it will be a personnel or private collection. If a public
library owns a copy then the person can obtain it for himself, and also think of fu-
ture titles just from what he has seen on the shelf. Since this is not always possible,
then a privat collection might become necessary.
(CONTINUED AGAIN ON PAGE 24)
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SCIENCE FICTION FANUCH
AS A DEVIANT SUBCULTURE
(or, EVERYTHING YOU ALWAYS WANTED TO KNCW ABOUT FARDOM...BUT WIRE AFRAIC €O ASE)

by B, D. Arthurs

A deviant is one who feils to obay the rules of the group. lhere are many
grees of devience, Irom the habitual traffic vielator's lizhi deviance to the 2
deviance of the homosexusl. There is one grous of social devients whose soiivitias
though not illegal, are frowned wpon by normal society. These are the science Jic-
tion fans, This report is intended only as a geueral introduction tu their miwor
subculture, and shovld uot be regarded as the Jast word on the sukjest,

£

Boward S. Becker, in Ouitsiders (lNew Tork: The Free Press, 19637, has outlines
four steps to making deviancy a career. They ave: i) tha davient acht is commifted;
2) the deviant action is punished; 3) the nmly labeled dovient comez inte canta
with similar devianhs, who reinforce further devlant actions: zad &) the origina
deviant will enter into an organized deviant group.

W (3 L.

These steps each have their ccunterparits in fandom, The potential fan reads &
science fictica, He develcps a lilking for it and reads mora ird mere s, until it
gins to dominate his free time.

tThe sccord ster, punishment, cccurs mors or less constantly thrsughout the oth
stzps, In other words, 2 fan cannct awvcid it, only trr to igncre it, for it is just
about everyvhere he goes. This punishment is not = comzreve pindshment, like being
jalled. In the main, it i3 the dercgatory attitude held teowaré sf by the majority o
the public. Tt is this atlitude that can cause English teachers to refuss beok ro-
ports on works of scisnce fiction, make employers wary of you, and couse the pthlic
in general o make caustic remarks regarding yourintelligencs and geaniiy, 21l of
which can and have happened to fans (interview with the Phoenix Science Fiction Cln
April 7, 1971). This attitude stems largsly from modern scieuce fiction's origins ?
the pulp-magazine format, fs Ted White reporied it in the editorial of the Septezh
1969 AMAZING STORIES:

The early sf magasines,,.uere classed as pulps, had covers uearly ar
iurid, and printed neothing bhut fiction ——we and a "sensationalistic® soxt
of fiction as well...you know that rockehe-io-the-mocn nonsenss ig £illirn
lhe boy's head with perpicious clapiran!

ceodt wa3 a commoniy held bizlief that pulp magasineswere for the
gemiliterates, and at least two siages in quality below eemic bocks. A ko
could buy a comic beook openly; he was ashamasd %o he zeen cariving a pulp

The lettercolumns of the sf pulps of the fortizs are full of tales ¢
torn-nff covers, hidden covers, and other gizns of the parancia which in-
fected most of the mugazines' reacders....Ouwr magazines portrayed boscay
babes, monstrous bems {(Buz-Eved Monsters)), and orante ((sic)) rockets
and rayguns on thelr covers ~.-- and it made no diffesreace that thair in-
terior texts were modorately literate and well writien., People go by ap-
rearances.

Even when same work of science fiction iz pepularly accepted, it is not recel
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P y tae public as science £iction, in the generally ac-

copied sensz of tha term, & fan‘s typical guote: "Whan
7 * ) s < o . .3
éf’;)‘ F ) e L try To shoy pecple that ccience fiction is good, lale

...... &y &lvays a-..,)’ Well, thai's
i\ i ‘M“' o not science Liction, Dccm'“ & that's gaod V¥ Seience fic-
'@ e~ K v -\ ition 5, b dci‘mnion, 2.0 (DSEC Antervien, )

4
- L)( \;Y‘%'L-" (es ~
\ ‘533” SR A ligg that 1t has been ceternined that the fan does
suffer a pumishiment, a psyc‘qu og% 221 punishzent, for
reaging sf, we can procead o the third step, where Lz

_ L e
> \ N ‘i‘i}f‘;\‘- 198’3 > Erave Y\I:_- Yorld, tr

ig intreduced to fandom.

Under the pressures pla.cod on then by parcnts, peers, and coclely in general,
most potential fans do erentually give up sf or relggate it to a very miner role in
their lives. But oczasionally ths potential fan will come into contact with another
fan, one who can tell him about fandom, Norman Spinrad, in ") FIAWOL" in SCIENOE
FICTION REVIEW #41, describes his reaction far beiter than I:

By CGod, here are pc.on’!.e who are just like him! Like him, they are in
on the Se:ren. Like him, they have their seoreh doubts, fostered by the
World's szorn. but they have banded together to crente thelr oym zltsrnate
reality, an internatidnal cormuity of True Believers, a microcosm in
which the rezding of science fic‘ti.on i3 the highest wisdom,

The final step is movipg into orgenized fandom. Fans tend to be individualistic,
and this, coupled with the geograpliic geps between most fans, has never allowed thom
to beconie more then nunsrous cluks, corgenizaiions, and individuals whose cormion tie
is their intersst in scisnce fiction. Therefore, fandom has nover become a. <*ow_c.1y
knit internationzl organization, It is, however, a "tighit-knit national community,
(Spinrad, seo above) that will support and zid each other. Here are two recent s
amples of this fannish comradeship: 3t the 1959 Worle Science Fiction Coavention {or
Worldeon), a fan participating in the trzditional masquerade ztumbled and tore a
rented serean. Rather than let the convention conmities pay the demages, the hat was
passed aromnd and the fans volunteered four hundred thirty-two dollars from their own
pockaets (Robert Bloch, "Diary Found In the St. Lonis Zoo," Januavy, 1970 I£). More
recently, an anonymous fzn donated three hundied dollars to the Bob Shaw Fund to help
finance the trip of Irish fan and science fiction writer Bob Shaw to the Noreascen,
the world science fiction coaventisn held I.n Bocton over the 1971 labor Day weekend
{reported in FOCAL POINT #22, Januvary 18, i97i). All through fan writings are talec
of money leat, housing and transpotation shurcd., food given, and othar aid to fellcw
fans,

Fan writiogs form the major tis batween fans., Because fans are scatiored €o
widely across the globe, correspondence is the main means of contact belwcen then,
Ho.,t fans write nuserous leliers, According to Barry Warner, dr,'s All Qur Yestcr-
doys, the champior letterwriting fan was horror writer H, P, To-.recrai‘t “who wrote
sone one hundred thousand latters ia his Iifetime, averaging eizht a day, and up to
sixty pages of longhend in length.

Besides letlers, another form of writi ng dr\'*xirva.tc_s fandoz. This is the phonomn-
enon known as “fanzines.” Fansines sre small fan publications, wsually produced by
nimeograph or some other low cost procsss, Tfor the cn,]oynent of' other fans, They csn
contain amateur fiction, comment and c‘,.tlc:'.sm on professional gf, talk about currant
fan activities and doings, letters to the cditor, and, O"'C&Sl')’iall}, ccment on arcas
not concerced with science fiction. YMost fanzines also contain drawings and cartoons
dravn by fans.
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Most fans dream of editing or contributing to a fanzine. Their names placed be-
fore fandom provide a major source of "egobco", or ego boosting. Not only do fans
respect and admire professionals in the science fiction field, but aa active and ar-
dent fan may eventually become a "BNF," a Big Name Fan, inown and respected in fan-
don itself.

If one has goiten the impression so far that fandem is one big happy group all
smiling and cheerful toward each other, it is a wrong imoresslorn. Science fiction is
actually such a vazuely cefined f£ield, and faas are such individualists, that con-
flict3 of opinions and personalities are almost inevitable., In fact, feuding is one
of ‘the more popular pastimes of fandom. Fan followers of a feud get a kick from
watching the arguments flow back and forth, and I suspect that the participants also
have fun ranting, vaving, dragging each other’'s name in the mud, and geunerally making
compleote fools of themselves, The letter colunmns of fanzines are filled with these
feuds., Although en occasional feud does degensrate into vicious innuendo and back-
stabbing, most feuders remain "bitter friends,” if I may coin a term,

Besides fanzines, the other major characteristic of fandom is its conventions.
There are many regional coxventions held throughout the year, but the largest is the
Worldcon, held aantally on the Labor Day weelkand. Here fans can "listen to speechos
and participate in panel discussions, ...see films and artwork, purchase manyscripts
end printed matter at auctious, applaud award-wwinners, enjoy a banquat and masquer-
ade and poolside party, /and/ attend private parties of their own." {Blech, see above.)

)

The Mowster év\'«’t'éf»&s
“S “Q\'Vs&. con

These private parties are usually the best pari of ths conveation, and the most
inotorions. Faus who may have been corresponding for years finally meet each cther
face to face, fans can mest their favorite wiviters informally and vice-versa, and an
air of unrestrained good humor is rampant, helped not a little by the traditional
vottle of fd#t Jack Daniels or Jim Baam that is passed around, The spirit of these
parties is well shown in the following piece, reprinted from a 1941 report on the
Denver Worldeon in Harry Wazner, Jr's "All Our Yesterdays" column in FOCAL POINT #28,
tpril 12, 1971:

That night at the party, a large keg of foaming stuff was placed in the
kitchen. Fans sneaked cautiously around it. Leonard Jenkins, a Denver man,
had a small. pusp, and promptly puuped up pressure. Granay Yidner led the
fans in a devil dance avound the sacred f£luid, and Adam lang..,turned the
first tap. For the next hour we got nothing but foam. The party had to suf-
Zice oa wine while MeKeel, Martin, Wiggins, Madle and the others bailed
out the foem, Towards eleven, we began Lo get some liguid. But it was then
past hotel drinking hours and the barrel was removed. Cries of anger and
renorse. The kiddiess belng boistsrous lay dom: on a rug in the lobby and
wiistled % doormen, Whoir thay were Nicked cuk, they ©ook the ruy with



zely waen gi
reas were heard in the distance. Forbier wanbted 4o imow if they were blon
or brunette sirens, but whon he was told they wers sivens with red lighi
he joined the rest of s in seatisring down a side street. The fans re-
formed again, slightly above 17%h St. on Browsiway, znd beaded ncrilbuard
looking for a b3,

thes and made an encanpuwend on fhe street, AL was going ni

There are fans to whom fandom is 2 way of Jife, which they devots the ma jorits
of their time to, often holding down a mundane job only so tast thev wiil not die of
siow starvation. Indeed, the phrase “fandom ig a way of 1life" has evolved into the
fannish slogan "fiawol," as opposcd to "fijagh,” or "fandom is juet a goddamned hot-
hy." However, with few exceptions, "fiawoi' is just wishful thinking on the fan's
part. Most fans enter fendom in late adolescence, and ag thay grow oider, they gain
ngw responsibilities; business, family, etc, ALl this while, the f2u ie still be-
seiged by the public's opinion of sf as trash. Under this barroge, the majority of
fans eventually give up fandom and mere awvay from sf. This procese is knowm in fan.
dor as “getiing away from it all" or "gafia." (Fans seen to have a stronge veakness
for acronyms, as you may have noticed.)

The Slan Shack (the name is taken from A. E, van Vogt's novel of a telepathic
superman, Slan) was an admirable project designed to maks fandom a “ree way of lile,
to enable fans to become self-supporting. Besun in Octoher of 1942, ten fans bonght
an eight room house in Battle Creek, Michigan. Their plan was <o chiain Jobs in Bat-
tle Cresk and uvse their savings to form a corporation that would purchase an entize
eity block on the city's sutskiris, to be knoin as Slan Centor, The center ¢ wag o
contain homes, a grocery store, general store, heating plant, and ite own elecirical
generating plant; all i¢ be owned cooperatively by fans. Internal dissonsions ameng
the participants cuased the abandomaenl of 8lan Shaek in Sepiterber of 1245,

In conclusion, one must say that fandom is deserving of a larger, mere dztalled
and professional study of their habits and views. However, because of fandom's cb
scurity, it is dowbitful is a careful study will be forthcomingz in the near future
The only professional study that I now know of is an as.yet-anpublished invesiigaiior
of fanzines by Ur. Frederic Wertham. [ seriocualy dovbt, howaver, if Dr, Werthem's
study will be of much worth, siace his previous works (particularly bis 1954 best-
gelling "expose” of the comic book industry, Sedustion of ithe Innccont) heve besn
classic exaaples predjvudiced opinion, iasufficient study, glorv-seeldng, and 2 hizgh-
ly wnprofessional hysteria,

If it were possible for me to pick scmeons to head such a study, I would preie
ably pick Dr., Robert Lindner, who has had previouns experience with science fiction
ants. (Azd I mesan "nuts." Rzad "The Jat Propelled Covck" in The Fifty-Mirnute Hour
and see what I mean.) But I can only hope that such a literate study will event.

ually be done of the microcosm of science fictioa. -
B A o i oy S o B i e e o e o e 0t

MISCELLANY:

I was leafing through a volume of CONTEMPORARY AUEBHCRS & fow weexs ago and found
thet Phil Farmer's address was right in nearby Scotisdalet That particular volume‘wag
fowr years old, so I had litile hope of finding him still living taere, but I dec%dea
to at least see where the Grezt Man had lived. The house was now occupied by the horaf
Zamily, who were quite nice aboul my inguixies. The Moreys told me that theyqstlll g2t
mail for him occasionally, so if suy of you do have his address, would you mind tell-

ing him so he can be sure of getiing it? =DA
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Spencer R, Lepley I didn't know that ditto could look so good, GODLESS I has
Mobile Home Estaies #2 to be the vest looking ditto work I have ever seen, Waien I
Country Club Read finally get around to publishing my own little fanzins (dca't
Valdosta, Ga., 31607 hold your breath, though), I think I'll start with ditto.

((I was preity lucky. The machine was almost brand nezw, with
an experienced operator (not me), and the masters were of very high quality. I was
surprised at how well it turned out too.)) Before T forget, thank you for the comnli-
nentary copy. Or were you expecting a menetary windfall? ((Vell“ I certainly don't
mind getting money, but locs are a lot more fun.))

Viell, to start this in-qepth loc, I'11 meve from the back to the froat. "Thz Fan
in the High Castle® (what in hell is that supposed to mean?) wus quiie a sane discuss-
ion on how to get SF beoks into a library, This will work rather well on the collezs
level. But did you ever walk into a small Midwestern town library and ask the sixiy-
five year old spinster behind the desk to order something like Bug Jack Barron? She's
the one who keeps Brave New Werld locked in the back room and won't let anyone taks
it out unless they'ce eightens and can prove it! Tt may ssem ridiculous, but it is
true.

Any way, where was I? Oh, yes. The article shows us (well, it's too late fcr ne,
I've been out of college for a few years) hos to get SI books into a library. Bel that
doesn't mean they'll be going out. I will admif that in any coilege a good number of
people read SF, Eut they don'’ t need a library to supply their reading diet for them.
My college library was definitely short in SF (the entire collection was threc copies
of Burrough's Maked Lunch). That didn't stop us fvom reacing S, because the bock
store siccked quite a few titles. No, the SF in 2z library is for theose who, as yet,
do not read the literature; those who we wan# to gtart reading SF on its own morits.
Where dees the genaral veader go when he wanis te £ind a bock 4o read? The libyary
of course. As Alex has said, we can get the bocks into the library. Now let's get the
reader to the bocks.

Your article on plagiarism was the more detailed account of what I read in SFR,
I'm glad you saw fit to publish it here., Unintentionel plagizrism happens all the time
and is & subconscious error, This kind of thing, however, makes me sick. Also, I sz2
that LOCUS hes dug vp a recent case; a story just published in IF,

My only complaint about the reviews is they are too short. I hepe that with your
aext issue you will be able to give more space to them, Cnly publishing twice a year,
you should be able to come up with & little more depth and worry less about being cuar-
rent. One or two books covered in detail is better than cns paragraph each on a dozen
booke, ({I think that it depends on whether the book is worth reviewing in detail, But
reviews in this issue should be Jlonger.)) In Fact, why not have a combination?

"Bounty Hunter" was very good fan fiction, I have a terrible trait of snobbish-
n1ess when it comes to reading the stuff. But I have to adwit that this story wes in-
teresting, involving, cohesive, and literate. I will say that a lot more could have
been done with the story, but I didn't write it. I did enjoy it. "Bounty Hunter"
worked along the same lines as onc of the sub-plots of Stand on Zanzibar and a story
published in Clarion, "The Secret" by Maggie Nadler. I think this will bs the next
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idgea thie best~selling aunthors will throw at us.

And now to the ediferizl. You have set yourself gquite 2 goal. T¢ would be nic:
if you could pull it off., I have & pcint o svbait that you lave not cciusidered,
True, the best-seller list is bad literaivrz. Fecple read fiction to get away fron
the troubles of the day. They read aheut sex te ferget war, hatred, bigotry, and ci
vil violence. The recent nostalgla boon is a boom nerely bscause pzonie want to az-
cape from the trash-heap of our present world., I think the crun of %hz problem is
right here. Let's ignore sex, you've alrzzdy discussed that angle. The two major
qualities of science ficticn are seif-defeating in their nere existence. First, mos!
SI" takes nlaca in the future, and these days our fulure visions are not exacitly
brright. The last thing reople want to read abeut is a future werse than the prese
But the riunger is SCIENCE, "That awful siuif that put us in tho mess we'sze in," To-
dsy, the public comes up with the equation science eguals evil., "Ou yes, the moon
progran im nice, but what is it doing for me?"

You state thalt SF will not become a popular
literatura, Tedey, you are right. Dut I submit
that soon you won't be. The young people of tucay
care about the futnre of cur world. That is a step
in the rignt dirvection, 1 telieve the popularity
of ST among the young preves my point., All they
have to do to make things work 13 to believe thavc
gcience will help get us ouvt of the mese we're in.,
This gives S¥ a two-fold task fer the future.
First, the fubture visions tc scare the reader e~
nough to care, and second, extvapoiations on how
to accomplish saving our world. Ws hswve pleanty cf
the first around, What we need is some of the see-
oid., The young peonle of togay are the future,
bagt-s2lling, popular auwdience for science fictica
tamorron.,

I zzree that we must go after the right peo-
ple, the educated (the ones wiih open miads), the
ecollege professors, and anyone elde with whom the
young come into contact. This is our hope and
tieirs. I also believe, however, that we nusi nct
give up on the ruling generaztion. Haybe someday
I'11l be able to tell you how and why.

Donald G, Keller GODLESS i3 a good idsa - o farzinz on literature in general.
1702 Meudow Ct. But why curreat Lest-sellers? Most of +hem aren't worth it,

Baltimore, ¥D 21207 {((What about the few that don't fall under Sturgeon's law?
Don't they deserve mention?’

Your first-issva is a bit thin, and I hope that you will improve your size anc
contents. Your repro is pretiy good for ditte.

"Bourty Hunter" was surprisingly geod. It's a good idea, the dialogue and cha:
acters well-nandled, and all in 211 it'c superior to mest fanlie.

Your review column, howevar, leaves much to be desired. Fiye bocks on ong page’
Even Buck Coulson doesa't skimp thah much, Flease improve this department; at least
turee of those eddddié¢ ((my typo)) bocks daserved a page each (Stapledon's, Brunneris
and Carr's). The Stapledon ig an absolute classic, but something should have bren sl
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asbout it to irform the igncrant. Brunner's is onc of the wost enjoyeble fantasies 1
recent years, And it's an especial crime o give such short skiift tec Carr’s import-
ant antholngy (yes, Pangborn's story was fine. but whai about Iafferty's? or Silvar-
berg's? ete.). ({I ttoo regrat that the reviews were so short. Hopefully, they'we in-
sroved with this issue? But I also find Brumner's bock highly enjoyable, just not all
in one gulp, And I put the Carr review in as a last minute replacement for another,
because I was 8o impressed with it, Otherwise, ths review wouvld have bzen a geed denl
longer.))

Your little article struck me as mere sell-aggrandisement. Don't braak your am
patting yourself on the back. And Alex Vitek's pisce just rehashes old ground. ((I'n
werribly sorry if you got that impression from my article, beczuse I cariaidly didn
intend it that way. As for Alex's column, while it may be old grownd to ygy, it was
probablg aew information for some others. I got sone usefulnm stuff from it, for in-
stance.

t

Fred Patten ' Thonks for the copy of GODLESS #1, I was curious as o
1183 W, Jefferson Blvd. #1  how that plagiarisa case had turned out. It seems to
Culver City, Calif. 90230 have had a juvst and fair conciusion. A steal that Hlaw.

tant deserved to b2 caught. I ean't help wondering wiat
the student's attitude was whea he copied it, thaugh -- was it an outright cynieal
steal, or did he feel that he hac scme sort of right to copy it? I recall from when
I was in schocl that some students scemed henestly ineapable of seeing any difference
between citing a fact from a scholarly work in thair class papers (since high sehcol
ang undergrad students usually lack access to primary source material for their re-
search, eciting from already-published books is customary), and quoting passages of
sorteone else's literary work in a piece of their own and taking full credit for it.
They seemed tc feel that they had a perfect right to this, since they had exercisec
their own literary creativity in seleeting whatever passage they'd copied -- as
theugh the entire body of literature were some w23zt natural rezcurce which they could
nine and cash in on without Midf{fé owing anything to anybody else, This sort of
thing is frightening., You see 2 bit of it among the youngesi comic fansg, who don't
understand why their tracings of some pariticular superhero aren't greeted with more
enthusiasm than some cther fank original werk, even though their copy may be neater
and a-betver job as draftsmanship. Fortunately, most of them learn the differciice be-
tween "being influenced by" and “copying.”

The cartcon you published with your writeup was as hurorous and appropriate as
it was unexpected, ranzines are {illed with good art these days, bul most of it is
deceorative filler bearing iittle relationship to the text next to which it's pub-

lished, It's a pleasant surprise to run across a drawing that ig reslly an illustreiion

of t?? article ¢f it "illustrates."((Tt is a preciice I plan to continue where posei-
ble.

Mike Scott The first issve of GODLESS arrived and was throughly enjoyed,
Box 2043 Your editorial expressed the feelings of many fans. Far too
Alkambra, Ca, 91803 many mundane critics read one eruddy SF novel and fom the
twisted idez that all SI i3 bad, This is tantamount to saying
because one historical novel is pocor all aré peor. When will mundanes get it through
their heads that all litoratnre has its masterpizees and its hackwork. Sturgeon saicd
it all: "Ninety per cent of everything is cru!” Science Fietion should be judged Y-
peopl2 who know what theyire talking about and not by some secong rete Orville Pres-
cott attenpting to air his fechle "wii' by thinlking up the best put-downs for the
latest S¥ novel (undoubtrdly picked uwp for 99¢ at the bargain counter in Macy's). I
agree that SF will probably never produce a "btestseller" simply because when one is
produced, through some Christlike metamorphesis, it becomes the property of the mun.-
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danes. 1984 is one good exemple. I can hear it now:; "This can’t be Seience Fiction-..
it's good." Gahhh! ((Actually, 1984 is not that gcod an example; it was written by a
mainstream writer and published as mainstream. The main fauvlt is that the crities
largely refused to acknowledge the debt Orwell owed to SF. Probably the best example
of the phencmena you complain about is Miller's A Canticle for Leilbguitz, which was
first published as straight science fiction, but then became a "c¢lassic.”))

"Pattern & Plagiarism was well done & should serve as a warning to cretins 4ry-
ing to gain notoriety by stealing the ideas fron a true writer, Pecple that plegiarise
SF must not be aware of the many zditors and fans equipped with unholy long menories.

"Fan in the High Castle" was goocd but I hesitate before placing Spinrad‘’s rather

blah Lagt Hurrah of the Golden Horde on par with Canticle for Leibowits. There just
ain't no comparison. Besides, LHotGH wes a collection of short steries - not a noval,

Rupp's "Bounty Hunter" was ok but if you ean put an article (even if it's on the
uncollected SF of Richard Nixon) in place of fan fiction - do i%, ((I hate to disap-
point you, Mike, but if I have a cholce betwsen am 2 medlocre article and as well.
written a story as "Bounty Hunter" was, I'1l pick the fiction every time.

((Before I forget to mention it, Mike Scectt recently revived COLLECTOR'S BULLET-
IN, which I recommend to the more serious sf fan.))

Harry Warner, Jr. Very many thanks for the first issue of GODLESS, Despite the
423 Summit Avenue title, you must have invoked some kind of divine intervention
Hagerstown, MD 21740 1o get so many words intc such a slender fanzine, I opened it

with the thought that I could read it through in four or five
minutes, judging by the feel, and before I reachad the last page I was wondering if
this might be a fannish equivalent of the loaves and fishes, And I hope you don't
turn out to be another Jack Speer hoax. He stiages one on a regular schedule whose fre-
quency I can't remember for sure, but instinet tells me it's about time for it again
and every new fan in the Southwest becomes antamatically suspect. ((If I am Jack
Speer, it comes as a very definite surprise.))

I like the proposal to include all kinds of literature in GODLESS. But don't
bother too much if the "intelligentsia" doesn‘t show proper respect for science fice
tion. The people in that category are just as human as the rest of us, just as subject
to irrational preferences and disiikes, and in the long run, what does it matter if
the intelligentsia doesn't approve? Not quite as many critical articles in university
periodicals, I suppose, perhaps fewer quotes from Important Names on the back of sci-
ence fiction book jackets, but hardly any substantial difference in the sales of pap-
erbacks and hardbounds or in the dieisions of publishers. ((Once upon a time, a car-
penter built a house which was of a different style than all the other houses of the
town. When the townspeople walked by, they would either turn thelr heads away and pre-
tend that the house was not thetm, or they wouvld shout deprecating remarks at the
people who lived in the house. The carpenter, though the house was soundly built, felt
bad about having built a house with such a poor reputation. And the owners, though
they loved and enjoyed living in thair house, felt bad about living in a house which
30 many people disliked.))

"Bounty Hunter" is a quite good story. I liked particularly its ending, which
seems quite true to the premizes of the story. So much fanzine fiction seems to have
been written only for the sake cf some kind of an improbable gimmick intended to cffer
a sensational final paragraph, and the reader irmediately wonders if he wouldn't have
been petter off if he'd skipped everything except that final paragraph, But I do have
some doubts about the economics which this kind of bounty system for tattling would
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ereate in the future world if the story. There are enormous
nunbers of abortions occurring today and the future will
probably contain just as many women who don‘t really want w
have the babies that were conceived unintentionally or be-
fore the woran'’s circumstances suddenly changed. So, in the
world of the story, the woman who decided she didn't want
the baby she was carrylag could make a deal with a friend,
who would turn her in, collect the $10,000, split it with
her, and she would be rid of the future child and wealthier
\ by $% $5,000.

Mixed reactions occur in me when I read about the trend toward science fiction
courses in universities. 1'm overjoyed to know that students can get this kind of guid-
ance to what to read and how to read it. Simultaneously, I'm 2 trifle worried ahout
the longrange effects of such courses, if they become so numerous that they seem to
be a permanent part of the acholastic establishment. Will students rebel against sci-
ence fiction the way thay do agairst the "literature" they must read in Englieh
courses or against the sgerious music that they encounter in musie appreciation courses?

There's no problem in Hagerstown about science fiction in the public library,
and I've spotted a fait amount of it in the school libraries 1°’ve happened to be a-
rouhd in recent years. The public library even has a special mark which it puts on the
spine of each sclience fiction volume, to enable devotess to find their favorite kind
of fiction, ({Sure! And whilewe're at it, let's tattoo a number on the forearms of
science fiction writers.)) Soge fano would undoubtedly consider this a horrible ex-
ample of the ghetto in which they claim science fiction is confined. But there‘s no
reason why these people couldn't look only at the top half of the spines, just as the
prigs used to avold looking at women's legs in the era when skirts were beginning to
creep upward.

I'm amazed at the quantity of peopie who recognized the plagiarired story. It's
been quite a while since Fredric Erown was publishing new stories, and I'd hardly ex-
pect some of the younger fans among your informants to have read a reasonably obscure
Brown book. Or maybe the siory has been anthologized gensrously and has been widely
read over the years in that manner. I assume that the student who did the nasty deed
is not a fan. But fans are occasionally guilty of this very thing. Not too many years
2go I ran across in a Virginia fanzine a story that simply turned the opera Togga into
an advebture in the future; I'm not sure if the bulk of the story was borrowed liter-
ally from one of the books containing opera plots, but it certainly sounded like a
synopsis. Further back was the lamentable cass of a baltimore fan who made trifling
changes in mundane fiction so it would become science fiction, and not only published
them in fanzines but even sold several to prozines before the word got around,

No need to say that you have a fine cover, considering the source. P I worry a-
bout things like the Rotsler picture on the pdé back page, researchers in the distant
future will have such a terrible time figuring out which cartoons bear Rotsler cap-
tions and which were given a caption by the editar. ((The reason for that caption was
because when I first wrote Rotsler, asking for some drawings, I promised that if he
gsent me some I would declare him a Deity. So now you can all pray to him without being
embarassed in the slightest.))

Terry Carr Thanks for GODLESS #1, and in particular for the good words about
1525 Oregon St. Uniyerse 1. Edgar Pangborn's "Mount Charity®" is getting a lot of

Berkeley, CA 94703 praise in the letters I've received, and I wouldn't be surprised
to see it on an awards 1ist next year. Edgar has written another
story for Universe 2, and this one's a 12,000 word novelette. It's called "Tiger Boy,"
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and it's set in the same future as his novel Dayy, though a couple of centuries laier
I believe. I°'1l1 be interested in your rezction to that story...and, of csurse, to the
others in the second book. {((Due to the big shakeups at Ace recently, the futwre of
the Universe series is rather vague at this time. Ths latest information I have is
that Upiverse 2 has been delayed till Februvary (Hey! I won‘t be around to get it!),
and that future issues will be published by Random House.))

Re your hope that "maybe someday a book by Lafferty or Zelazny or some other good
science fiction writer will appear on oine of those ¥ 'recommended reading lists'" -
you must be on a benighted campus at Arizona State, because the number of SF Specials
alone that have been chosen for college reading lists around the country is very large:
Panghin, Lafferty, LeGuin, Brunnsr, Cempton...I don't remember then all. And Chaos
Died, too, of course. Academia has been discovering science fiction in a blg way for
several years now; I think the academicians ¢ee sf as a field that's virtually un-
tappad for literary papars, and since publish~or-perish gtill has valldity on the cam-
puses they're writing reams of learned studles of this or that aspect of the field.
Check the Secondary miverse Conferences, for instance, and you'll find how incred-
ibly dull the professors can make science fiction sound. ((Emm, Tell me, Terry, those
reading lists you mentioned...were they just for courses in sf, or for "general"
reading (in other words, it's okay for you to read it, but don't try to tell us it's
goodl, or were the sf books right up there with the big name mainsiream writers?))

Bob Vardeman You've missed a couple of obvicus besi-selling sf novels.
P, O, Box 11352 Firstly is Zsndrgmeda Strain. Granted it isn't the all tins

Albuquerque, NM 87112 classic of the genras but compared to some of the early thud

and blunder along the spaceways stuff, it's pretty fair. Then,
I gseem to remember that Stiranger jn a Strange Lagd is in its umpteenth printing and
might have even seon a cover blurb saying "1,000,000 coples in print® or some such.
Even if it isn't up to a megabock in salas, it bas been well recelvad by the mundane
world. Then there is Duge. I unfortunately nave no figures to offer but I doubt if
sales have heen disappointing. Then, as for staying powerg, we have novels like %25&
and Brave New World and War of the Worlds and 20,000 Leagues under thz ihe Sea. ((Bob,
while undoubtedly the books you mention are sf, ara they considered as sf? ‘'Fraid not.
Most of them have undergone the "metamorphis" Mike Scott menticned, into "¢lassics.”
Stranger jn & Strange Land has become "the Hippy Bible,” while Dupe is, I kid you not,
an ecolopical novel. As for Andromeda Strain, I was incredulous at the reception it
got; I even saw the words "science fiction" in one or two reviews. But actually, Strain
is an example of the current-inierest bestseller; it came out just whan a lot of news
space was belng devoted to the dangers of bacteriological warfare and to the astro-
nauts'quarantine. A year or two sooner or later, and the book would probably have got-
ten only moderate sales. But the critical reception was encouraging, and may be a zood
sign for the future.))

If I seem to hesitate about this “SF is literature” business, it might be be-
cause 1'm not all +hat disposed to go forth and proselytize. For scme reason, well ed-
ucated pecple will read sf but not admit to it ~- they'd sooner admit to reading horny
porny stuff. Around Sandia Labs here in Albq. the newstands are stripped bare &f all
the copkes of ANALOG within a couple days...but get just one buyer to admit that he
anjoys that silly Buck Rogers stuff. In a way this is a self-defense mecbanism. Afier
all, an engineer or scientist or professor has a reputation to maintain and if pecple
think he reads kiddie fiction, ((Bcb Vardeman is the editor of SANDWORM, which has cne
of the best letter columns around in fandem. Although I don’t agree with averything he
says (to say the least), I wholeheartedly recommand it.

((And that wraps up the letter column. I also got letters from Mike Montgomery
and Stephen Gregg, and shcrt comments from Bill Rupp and Alex Vitek. Thanks, everyonet))
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Philip Wyllie, Sons and Daughters of ilom. Doubleday, $5.95

In this book of essays, Philip Wylie, whiter, agnostic, and professional icono-
clast, gives his views on the Youth Rebellion, the undsr-thiriy generation. By turns,
he is bitter, angry, disgusted, and generally pissed-off.

The main theme of the book is that the Liberal Intellectusl Establishment (or
LIE, as Wylie calls it) is the main reason behind the deterioration of Ameriean Soci-
ety; that the LIE has never been competent, indeed, has never allowed 1tself to bg-
caome competent, to judge the world's problems and tp prescribe solutions, though it
has continuously judge and prescribed, with obvious ill-effects. And that; to begin
to solve the world's provlems, mankind must cease thinking of itself in terms of "man
as omnipotent man" and begin to think in terns of "man as animal." and act according-
ly:; i.e., that continuance of the species must be the first and major instinct of man-
kind, overriding even individual self-preservation.

In this context, Wylie discusses education, materialism, Marxism, his famous
"Momism," the sex revolution, alienation, TV, the silent majority, racism, marijuana,
and other subjects, in the same vitroliec style that made Generation of Vipers so fam-
ous.

But no matter what your viewpoint, Sops and Daughters of Mgm will make you ang-
ry; either because you don't agree with Wylle, or because you do. And - if you're
lucky, and have a spark of intelligence - this book might make you think.

-B, D. Arthurs

Thomas Disch, Camp Concentration, Avon Books, 75¢

This book is, I think I may safely say, a little<known science fiction classic.
Little-known, as it was released by Doubleday with no advance advertising and came to
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the atteation of very few fans and readers. New, it seems as though it is beginning
t0 recelve a greatl deal of rececgnition from a much larger number of pcople. As to it
being a classic, as I stated above; I think it is, though that would depend mainly on
the reader,

The plot of the novel is this: Louis Sachetti, a poet/conscientious objector is
imprisoned in Springfield Penitentiary for anti-draft action; all of this is told the
veader in diary foim. Ashort time later, Sachetii finds himself in ancther prison,
deep underground. In this prison, things are vastly different; the inmates are given
the run of the place (which is rather like a small city), may have just about any-
thing they desire and are requested to build or create anything which comes to mind,
Sachetti seens almost to like this "prison” -- until he discovers its true purpose.

He learns that all the inmates -~ inecluding himself -- have been injected with a
druz which "maximizes" their intelligence. The drug, Pallidine, is a derivative of
syphilis, as the hero discovers, and is fatal. Therefore, as the prisoners create and
learn more and more, their bodies are gradually being destroyed until death results
nine months after the initial infection. They are guineau pigs; intelligence, as
Sacchetti is told, is a nation's greatest national resource, and must be used at any
price -- including death. The book is well-written and plotted, covering Sacchetti's
journal and experiences in the prison. My only real compleint is the ending; it seems
as though Disch was rushing to finish the bool and stuck this one on to end it. The
end is, in my opinion, the only thing which detracis from what would otherwise have
been a brilliant novel -- it all boils down to something of & let-down.

I found curions parallels between this and Daniel Keyes' Flowers ;gg‘ﬁlggg%gg:
namely the theme of what effect increasing intslligence has on the preotagonist (but
there is a world of difference between the two, let me assure you). Bui, whatever
you do, don't by any means pass this one up; I can promise you that if you read it
you will be rewarded greatly for having done so.

~Doug Robillard

Don Pendleton, The Executioner: War Against the Mafia, Pinnacle Books, 95¢

Mack Bolan, sharpshcoter and sniper, is called back from Vietnam to attend his
family's funeral. His surviving kid brother tells him the story: Bolan's father had
needed to get a loan, but was unable 1o get the money except from & loan shark out-
fit. The interest payments soon outweighed the original loan. In desperation, Cindy,
Bolan's sister, goes to the loan shark and pleads., The loan outfit convinces her to
becone a prostitute to pay off the loan., When the father finds ocut, he goes insane
and kills Cindy, her mother, and himself, also severaly wounding the kid brother.

Bolan, in ravenge, kills five officials of the loan company. It is reported as a
gang killing, as the loan company is vevealed to have had Mafia rejations. Now the
Mafia i3 out to get Bolan, and he decides to spend his life fighting the cancer of
organized crime. And fight it he does, with over forty people dead by the end of the
book, and another fifty of sixiy wounded or injured.

Regurdless of whether one approves of Bolan's methods, this is undoubtedly an
excitingbook, that holds your attention steadily. And obviously I'm not the only one
who thinks so, since this, the first volume in a series, is now in its sixth print-
ing. After all, it was Mickey Spillane who made Signet into one of the moat success-
ful paperback companies around, and Pendleton just might do the same for Pinnacle.

I'm looking forward to reading the future volumes of the Executioner.
<B, D. Arthurs
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Bvangeline Walton, The Children of Llyr, Ballantine Adult Fantasy, 95¢

This new volume in the Adult Fantasy line is an original novel, and a very good
one. Misg Walton's previous representation in the Adult Fantasy books, The Island of
the Mighty, was written in the 1930's, and editor Lin Carter presumed that she had
died since then., Surprise! When Island was republished, she popped up alive and kick-
ing in Arizona. Better yet, she had written another fantasy novel, thzt is now pub-
lished for the first time.

Like her first book, The Children of Llyr is based on the Welsh national epic,
the Mabinogian, This volume tells of Bran the Blessed, ruler of the Island of the
Mighty, of the marriage of his sister Branwen th the Irish King, of the treachery of
the Irish and their destruction in the war that followed, and of the passing of the
Children of Llyr. I don't usvally use the word "masterpiece," but Miss Walton has the
greatest control of prose since Peake's Gormenghast. Masterpiece!

~B. D, Arthurs

B T o s e R R S S e
FAN IN THE HIGH CASTLE, cont. from page 1l...

Personal libraries are a unique phenomena onto themselves. Like their larger
counterpart, the public and institutional libraries, their contents are as varied as
the personality of the book orderer and the budget available. Most of them will be
devoted to books, mostly paperbacks, with some hardcovers. Of course, there can also
be found a few shelves of the professional magazines if the owner feels so inclined.
If a trufan is running the collection, then there is always the possibility of find-
ing space for some of the fanzines.

Just when a shelf full of beoks stops being that, and starts to be a Science Fiction
Collection Library is usually something that no one, not aven the owner, can deter-
mine. For one thing it takes a willingness to spend a lot of time and money. Then
there are such thirgs as a lot of needed space, either for book shelves, or to store
the boxes. Once 21l of this is available, there is the necessity of keeping it up,
which is an eternal task unless all hope is lost.

There is much that can be said about having a personal library. Probably the best
thing about it though, is the personal ego satisfaction of actually having done some-
thing of intrinsic value,
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